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Richard Harker (Musical Director)                                                                                      www.richardbharker.com

Richard is musical director of The Hythe Singers, Hampton Choral Society, Henley Choral Society, Henley 

Youth Choir and Parenthe sis. He is Chorus Master at Opera Holland Park, singing lead at Beechview Academy, 

High Wycombe and a music teacher at Sir William Borlase Grammar School in Marlow. Richard also works 

extensively as an organist and accompanist, performing regularly with soprano Christine Cunnold. At Opera 

Holland Park Richard has worked on La Traviata, Eugene Onegin (Assistant Conductor & Chorus Master), 

Carmen, La Bohème, Don Giovanni, Cosi Fan Tutte, Le Nozze di Figaro; Manon Lescaut and Un ballo in 

maschera (Chorus Master), Pirates of Penzance (Chorus Master and Assistant Repetiteur). Other operatic engage-

ments have included L’Elisir d’amore for West Green House Opera (Chorus Master), HMS Pinafore for Windsor 

and Eton Opera (Conductor), Terterian’s Fire Ring at the Grimeborn Festival with London Armenian Opera 

(Conductor), Schumann-devised opera Unknowing and Menotti’s The Telephone with Teatime Opera (Musical 

Director), and Jonathan Hervey’s Passion and Resurrection at the Voices of London Festival (Conductor). 

Richard graduated with an MA in Choral Conducting from the Royal Academy of Music, receiving the Thomas 

Armstrong Prize. He read music at, and was organ scholar of Fitzwilliam College, Cambridge, where he received 

the Swinburne Prize. When not making music, he is usually found down his allotment or walking his cocker 

spaniel Louis.

Emma Warren (Assistant Musical Director)
Emma Warren is a freelance conductor and soprano, based in London. She currently holds a scholarship from the 

Royal Academy of Music, where she is studying for a postgraduate degree in Choral Conducting under Patrick 

Russill. Prior to this, Emma graduated with first class honours in Music from the University of Birmingham, 

where she majored in conducting and was mentored by Simon Halsey CBE.

Alongside her role as Assistant Music Director of the Hythe Singers, Emma is in high demand as a deputy 

conductor, and has worked with many choral societies and chamber choirs across London and the surrounding 

area. She also assists at the London Symphony Chorus by leading warm ups; freelances as an Assistant Leader 

with the London Youth Choirs; and was recently appointed Music Director of the High Holborn Chamber Choir.



Lobet den Herrn (BWV230) Johann Sebastian Bach (1685-1750)

Lobet den Herrn is unique among Bach’s motets in at least three important respects. First, 

it is the only one cast entirely in four parts. It is possible that the occasion for which it was 

performed — about which, like most of the other motets, we have no information at all 

— simply had a smaller budget, and thus fewer singers were available. Along similar 

lines, it is the only one with a truly independent continuo line. Usually the continuo’s 

bass line simply doubles the lowest sung pitches. But here, the continuo moves on its own 

at several key locations, including the very first chord, as well as any occasion when the 

vocal bass line is silent. And finally, it is the only Bach motet that includes no reference 

to a chorale or anything like it, either in melody or text. Some have taken these three 

exceptional characteristics as evidence that Bach did not even compose this work. In fact, 

its documentation is somewhat questionable: its earliest source is a score, published in 

1821, that claims to be based on the composer’s autograph manuscript, which is now 

lost. Even that manuscript only bore an attribution to “Signor Bach,” and there was no 

shortage of Bachs who were worthy composers. And there are some oddities in the 

source regarding text underlay, in that several instances of the opening line seem to have 

the incorrect text. This is inconsistent with the usual high quality of Johann Sebastian’s 

manuscript copies. These questions, of course, do not have any effect on the music itself.

Lobet den Herrn, alle Heiden, 

und preiset ihn, alle Völker! 

Denn seine Gnade und Wahrheit 

waltet über uns in Ewigkeit. Alleluja.

Praise ye the Lord, all ye nations, 

and honour him, all ye peoples! 

For his grace and his truth

have power over us for evermore. Alleluia.

There is no Rose                                                                     Cecilia McDowall  (b. 1951)

Cecilia McDowall is universally acknowledged as a major contemporary composer and 

we are honoured that she is a patron of the Hythe Singers. There is no rose was 

commissioned by the Choir of King’s College, Cambridge, for their 2021 Festival of 

Nine Lessons and Carols. On 18 October 2022, it was announced that this carol has been 

nominated for The Ivors Academy Ivor Novello Award in the Choral category.

There is no rose of such virtue 

as is the rose that bare Jesu: 

Alleluia

For in this rose containéd was 

heav’n and earth in little space, 

Res miranda (A wonderful thing)

By that rose we may well see 

that he is God in persons three, 

Pares forma (Equal in form) 

Gaudeamus. (Let us rejoice)

The angels sungen the shepherds to: 

Gloria Deo (Glory to God)

Leave we all this worldly mirth 

And follow we this joyful birth 

Transeamus (We pass over)

There is no rose, no rose.



Komm, Jesu, Komm (BWV229)                                             Johann Sebastian Bach (1685-1750)

A double-chorus funeral motet, BWV 229 couches its sombre theme in music of 

surpassing tenderness and optimism, even gaiety. Alongside images of world-weariness, 

leave-taking, and deliverance, Paul Thymich’s poem conveys a countervailing message of 

comfort and spiritual solace. Fully half of Komm, Jesu, Komm is devoted to a melodious 

meditation on the words du bist der rechte Weg, die Wahrheit und das Leben. Bach’s 

setting, in lively 6/8 meter, is characterized by florid melismas, trills, and other quasi-

operatic embellishments. (Thymich, who also wrote opera librettos, provided abundant 

cues for text painting.) The motet ends not with a traditional chorale but with an aria in 

four-part harmony to the words Drum schließ ich mich in deine Hände which one of Bach’s 

predecessors as cantor in Leipzig had set as a religious song. In Komm, Jesu, Komm, Bach 

largely eschews contrapuntal complexity in favour of a more transparent, homophonic 

style, with the two choirs often singing in alternation. Although the dominant tonality is G 

minor, both sections of the motet cadence on warm G-major chords. All in all, BWV 229 

reveals a distinctly approachable side of Bach—less of the rigorous contrapuntist and more 

of the expressive word-setter.

Komm, Jesu, komm, 

Mein Leib ist müde, 

Die Kraft verschwindt 

je mehr und mehr, 

Ich sehne mich 

Nach deinem Friede;

Der saure Weg wird mir zu schwer! 

Komm, ich will mich dir ergeben; 

Du bist der rechte Weg, 

die Wahrheit und das Leben.

Drum schließ ich mich in deine 

Hände Und sage, Welt, zu guter 

Nacht! Eilt gleich mein Lebenslauf zu 

Ende, Ist doch der Geist wohl 

angebracht. Er soll bei seinem 

Schöpfer schweben, Weil Jesus ist 

und bleibt

Der wahre Weg zum Leben.

Come, Jesus, come, 

My flesh is weary, 

My strength doth fade 

e’er more and more, 

For now I yearn 

To reach thy stillness;

This bitter path doth oppress me! 

Come, I’ll offer myself to thee; 

Thou art the proper way,

the true way and the true life.

Thus to thy hands committing myself, 

O world, I say to thee, “Good night!” 

Though my life hastens to finish its course, 

Yet is my soul now well prepared.

It shall hover beside its maker, 

For Jesus is and bides 

The proper path to true life.

Become a Friend of The Hythe Singers

We hope that you are enjoying our concert. If so, perhaps you would consider becoming a 

Friend of The Hythe Singers. Pick up a leaflet tonight. For more information: visit our 

website www.thehythesingers.com, email us at info@thehythesingers.com or contact Joan, 

Friend Co-ordinator, on 07544 789272.

If you would like to sing with us, we would be delighted to hear from you! We are currently 

recruiting sopranos, tenors and basses — please use the same contact details above. 

The Hythe Singers Committee would like to thank members of the choir and others who have 

contributed to the sponsorship of tonight’s instrumentalists.



Missa Brevis Sancti Joannis de Deo (Little Organ Mass)           Joseph Haydn (1732-1809) 

Soprano Soloist: Rebecca Scott-Sanders

This beautiful, miniature Mass is thought to come from Haydn's stay at Eisenstadt during 

the winter of 1777-78.  He wrote it for the Brothers of Mercy, whose chapel in that town 

had a very fine small organ that is featured in this Mass.  He dedicated the work to the 

patron saint of their order, St. John of God (Sancti Joannis de Deo).  The music calls for 

the limited forces that would have been available to him at the chapel: small chorus, strings 

without violas, and organ.  Only in the Benedictus is there a soloist, a soprano who is 

accompanied by obbligato organ that was probably first played by Haydn himself. 

The work is written in the tradition of the missa brevis, in which some of the lengthier parts 

of the text, particularly in the Gloria and Credo, are telescoped - i.e. the four voices of the 

chorus sing different words of the text simultaneously.  It does not make for a particularly 

intelligible text, but it does make the movements much shorter, a trade-off that both clergy 

and congregation in the freezing cold churches of the time probably found attractive. 

This small, intimate Mass has always been popular, particularly in central Europe.  It 

conjures up an image of the small country church of the Brothers of Mercy and the quiet, 

devotional character of their worship.  As it ends, it turns inward and gradually dies away 

at the words dona nobis pacem.

Kyrie eleison. Christe eleison. 

Kyrie eleison.

Lord, have mercy. Christ, have 

mercy. Lord, have mercy.

Gloria in excelsis Deo. Et in terra pax 

hominibus bonae voluntatis. 

Laudamus te.  Benedicimus te. 

Adoramus te.  Glorificamus te. 

Gratias agimus tibi

propter magnam gloriam tuam. 

Domine Deus, Rex cœlestis, 

Deus Pater omnipotens.

Domine Fili Unigenite, Jesu Christe. 

Domine Deus, Agnus Dei, Filius 

Patris. Qui tollis peccata mundi, 

miserere nobis.

Qui tollis peccata mundi, 

suscipe deprecationem nostram 

Qui sedes ad dexteram Patris, 

miserere nobis.

Quoniam tu solus sanctus. 

Tu solus Dominus.

Tu solus altissimus, Jesu Christe. 

Cum Sancto Spiritu,

in gloria Dei Patris.  Amen.

Glory be to God on High. And on earth peace 

to men of good will.

We praise thee.  We bless thee, 

We worship thee.  We glorify thee. 

We give thee thanks

for thy great glory. 

Lord God, heavenly King, 

God the almighty Father.

Lord, only begotten Son, Jesus Christ. 

Lord God, Lamb of God, Son of the Father. 

Thou that takest away the sins of the world, 

have mercy upon us.

Thou that takest away the sins of the world, 

receive our prayer.

Thou that sittest at the right hand of the Father, 

have mercy upon us.

For thou alone art holy. 

Thou alone art the Lord.

Thou alone art the most high, Jesus Christ. 

With the Holy Spirit,

in the glory of God the Father.  Amen.



Credo in unum Deum, 

Patrem omnipotentem, 

factorem caeli et terrae, 

visibilium omnium, et invisibilium.

Et in unum Dominum Jesum Christum, 

Filium Dei unigenitum.

Et ex Patre natum ante omnia saecula. 

Deum de Deo, Lumen de Lumine, 

Deum verum de Deo vero. 

Genitum, non factum, 

consubstantialem Patri:

per quem omnia facta sunt. 

Qui propter nos homines, 

et propter nostram salutem 

descendit de caelis.

Et incarnatus est de Spiritu Sancto 

ex Maria Virgine: et homo factus est. 

Crucifixus etiam pro nobis:

sub Pontio Pilato passus, et sepultus est. 

Et resurrexit tertia die, 

secundum Scripturas.

Et ascendit in caelum: 

sedet ad dexteram Patris.

Et iterum venturus est cum gloria, 

judicare vivos et mortuos: 

cuius regni non erit finis.

Et in Spiritum Sanctum, 

Dominum, et vivificantem: 

qui ex Patre Filioque procedit. 

Qui cum Patre et Filio 

simul adoratur, et glorificatur: 

qui locutus est per Prophetas. 

Et unam sanctam catholicam 

et apostolicam Ecclesiam. 

Confiteor unum baptisma 

in remissionem peccatorum.

Et exspecto resurrectionem mortuorum. 

Et vitam venturi saeculi.   Amen.

I believe in one God, 

the Father Almighty, 

maker of heaven and earth,

and of all things visible and invisible. 

And in one Lord Jesus Christ, 

the only-begotten Son of God. 

Begotten of the Father before all ages. 

God of God, Light of Light,

true God of true God. 

Begotten, not made, 

consubstantial with the Father: 

by whom all things were made. 

Who for us men,

and for our salvation, 

came down from heaven.

And was incarnate by the Holy Ghost 

of the Virgin Mary: and was made man. 

He was crucified also for us:

suffered under Pontius Pilate, and was 

buried: And the third day he arose again, 

according to the Scriptures.

And ascended into heaven:

he sitteth on the right hand of the Father. 

And he shall come again with glory, 

to judge the living and the dead:

and his kingdom shall have no end. 

And in the Holy Ghost,

the Lord and Giver of life:

who proceedeth from the Father and the Son. 

Who, together with the Father and the Son, 

is adored and glorified:

who spoke by the prophets. 

And one, holy, catholic 

and apostolic Church. 

I confess one baptism 

for the remission of sins.

And I expect the resurrection of the dead. 

And the life of the world to come.   Amen.

Sanctus, Sanctus, Sanctus, 

Dominus Deus Sabaoth. 

Pleni sunt caeli et terra gloria tua. 

Hosanna in excelsis.

Holy, holy, holy, 

Lord God of hosts.

Heaven and earth are full of thy 

glory. Hosanna in the highest.

Benedictus qui venit 

in nomine Domini. 

Hosanna in excelsis.

Blessed is he who comes 

in the name of the Lord. 

Hosanna in the highest.



Agnus Dei,

qui tollis peccata 

mundi, miserere nobis. 

Agnus Dei,

qui tollis peccata 

mundi, miserere nobis. 

Agnus Dei,

qui tollis peccata 

mundi, dona nobis 

pacem.

Lamb of God,

you take away the sins of the world, 

have mercy on us.

Lamb of God,

you take away the sins of the world, 

have mercy on us.

Lamb of God,

you take away the sins of the world, 

grant us peace.

INTERVAL

Weihnachts Oratorium (BWV248 - Excerpts)                      Johann Sebastian Bach (1685-1750)

Bach’s Christmas Oratorio (Oratorium Tempore Nativitatus Christi) is a cycle of cantatas 

unified by the Christmas story, and was first performed over six days (the first three days 

of Christmas, New Year’s Day, Sunday after New Year and the Feast of the Epiphany) in 

1734/5.

During Bach’s lifetime there existed no such thing as a “complete” score of the Christmas 

Oratorio. Each of the six cantatas was housed in a separate cover, along with the relevant 

vocal and instrumental parts. It was not until the nineteenth century that Mendelssohn’s 

teacher, Carl Friedrich Zelter, separated the parts and had the remaining material bound 

into one volume.

The first cantata begins with a joyful chorus for Christmas day.

The second opens with the only exclusively instrumental movement of the entire work, an 

extended sinfonia cast in the form of a nativity pastorale to serenade the infant Jesus. 

The third cantata deals with the arrival of the shepherds in Bethlehem.

The fourth cantata deals with the christening of Jesus. 

The fifth cantata deals with the adoration of the Magi.

The sixth cantata, for the Feast of the Epiphany, describes the rage of the enemies of Christ 

and the futility of their efforts in the face of God’s purpose.

Cantata 1 – for the 1st Day of Christmas – Opening Chorus 

Jauchzet, frohlocket! 

auf, preiset die Tage,

Rühmet, was heute der Höchste getan! 

Lasset das Zagen, verbannet die Klage, 

Stimmet voll

Jauchzen und Fröhlichkeit an! 

Dienet dem Höchsten 

mit herrlichen Chören, 

Lasst uns den Namen 

des Herrschers verehren!

Celebrate, rejoice! 

Rise up, praise these days,

glorify what the Highest has done today! 

Abandon fear, banish lament, 

sound forth

full of celebration and gladness! 

Serve the Highest

with glorious choruses, 

let us honour the name 

of the Supreme Ruler!



Cantata 3 - for the 3rd Day of Christmas – Opening Chorus 

Herrscher des Himmels, erhöre das Lallen, 

Lass dir die matten Gesänge gefallen, 

Wenn dich dein Zion mit Psalmen erhöht! 

Höre der Herzen frohlockendes Preisen, 

Wenn wir dir itzo die Ehrfurcht erweisen, 

Weil unsre Wohlfahrt befestiget steht!

Ruler of heaven lend ear to our prattle, 

let our feeble singing please you 

as your Zion exalts you with psalms! 

Hear the heart's jubilant praising 

as we now render reverence to you, 

for our wellbeing endures secure!

Cantata 5 - for the 1st Sunday in the New Year – Opening Chorus 

Ehre sei dir, Gott, gesungen, 

Dir sei Lob und Dank bereit. 

Dich erhebet alle Welt, 

Weil dir unser Wohl gefällt, 

Weil anheut

Unser aller Wunsch gelungen, 

Weil uns dein Segen 

so herrlich erfreut.

Glory to you, God, be sung now, 

Praise and thanks be prepared for you, 

All the world exalts you,

For our good is your desire, 

For today

Is our every wish accomplished, 

For us your favour

brings such splendid joy. 

Cantata 6 - for the Feast of Epiphany – Opening Chorus 

Herr, wenn die stolzen Feinde schnauben, 

So gib, dass wir im festen Glauben 

Nach deiner Macht und Hülfe sehn! 

Wir wollen dir allein vertrauen, 

So können wir den scharfen Klauen 

Des Feindes unversehrt entgehn.

Lord, when the arrogant foe snarls

then grant that we with solid faith 

look toward your strength and aid! 

We will trust in you alone

thus we can evade unscathed 

the sharp claws of the foe.

Cantata 6 - for the Feast of Epiphany – Final Chorus 

Nun seid ihr wohl gerochen 

An eurer Feinde Schar, 

Denn Christus hat zerbrochen, 

Was euch zuwider war. 

Tod, Teufel, Sünd und Hölle 

Sind ganz und gar geschwächt; 

Bei Gott hat seine Stelle 

Das menschliche Geschlecht.

Now are ye well avenged 

Upon your hostile host, 

For Christ has fully broken 

All that which you opposed. 

Death, devil, sin and hell 

To nothing are reduced; 

With God has now its shelter 

The mortal race of man.

The Hythe Singers hope to perform Bach’s St Matthew Passion in Spring 2024.  This 

will involve paid professional orchestral and vocal soloists. We do not have the financial 

resources to cover this and will need sponsorship. If you would be able to help us, we 

would be most grateful if you could contact info@thehythesingers.com as soon as 

possible to let us know – contributions of any size will be most welcome.


